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The Concert Series is PACIM’s
new initiative that hopes to
bring to you and Twin Cities
audience concerts highlighting
accomplishments of Polish and
Polish American musicians and
composers.

Atom String Quartet is one of the most
intriguing string quartets in the world, and also
one of best Polish jazz bands. The group combines
the capabilities of a string quartet (i.e. two violins,
viola and cello) with improvisation in its broad
sense. Courtesy of atomstringquartet.com

By Natalia Litak/Translation: Mark Litak

Atom was created in 2010. How did it start?
KL. We had our first rehearsal in 2009 but our first concert was in January of 2010, after over six months of
intense practice. At that time we already had several concert invitations, so we wanted to be really well
prepared. We wanted a strong, Atomic hit from the very beginning. Our first concert was in a small club in
Warsaw. We received good reviews and the buzz about us grew. Winning of 2011 Zadymka Jazz Contest in
Bielsko was a turning point for ASQ. The prize was a live recording for Katowice Radio station. By coincidence,
we were on the cover of the magazine “Jazz Forum “ at the same time.

Each of you is an accomplished musician who performs as a soloist. Working with different personalities can prove difficult. How do you resolve
your differences?
KL. The teamwork that is involved in ASQ tours and performances can be very taxing and we spend a lot of
time together. Just last year 2017 we had eighty concerts. This year we probably will have as many. The intensity
of our work in itself is a challenge but we have learned to make concessions as we spend a lot of time together.
We all have very strong personalities, have strong opinions but we work on compromise and respect. We
decided that the last word belongs to the person who brought in the composition, composed it, or have
arranged it. On the other hand, we brainstorm and consider all possibilities. We really try to stick to that
agreement. That really helps to organize our work, provide consistency, and gives our decision-making clarity,
especially in regards to artistic interpretations. In this light(paradoxically) working with other artists seems very
simple, especially if they are artistic directors such as Adzik Sendecki or Cezariusz Gadzina or if we play their
compositions.

What binds ATOM together?
DL. We simply like to play together and we enjoy chamber music. Historically string quartets are the smallest
chamber music ensembles. We are an ensemble that plays music that has been composed by ourselves for
ourselves. We are not only playing music composed by others, we interpret it, arrange it and improvise. We are
on a perpetual quest for new sounds, colors, and interpretations. The desire and curiosity for finding new
meaning is what binds us. That we argue and disagree teaches us humility and respect for each other in finding
a compromise—that is what keeps ATOM real.
Our tours force us to work closely with one another. We spend about half of our time together and we can safely
admit that we got to know each other very well. We do understand the need for healthy boundaries and are
mindful of each other’s space. With all that said, we try to spend as much time alone, apart from each other, as
we can and that makes our music much better.

Atom has been called unique, daring, and intriguing(All About Jazz Ian Patterson, August 2017). What do you think about that?
KL. Honestly, we expected to be unique when we formed our group. We knew we were doing something
diﬀerent than other, more traditional string quartets. We could not predict it but we hoped to be at least
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intriguing. Daring may be too strong of a word, but we can agree on intriguing, and we know that this is true. I
would like to stop there. Our listeners have been accustomed to our experimentations already. In the beginning,
we shocked not only ourselves but also the audience, which was accustomed to a diﬀerent type of a string
quartet. We have started a small revolution and we feel good about it.

This is Atom’s first US tour. What do you expect from your audience?
KL. Jazz was born in the United States, yet we like to call our music improvised European music. We take our
inspiration more from European music than American jazz tradition but we are well acquainted with it. We hope
that audiences familiar with classical American jazz will find our music enjoyable and interesting. We hope that
our listeners will enjoy our concerts.

Mateusz, you had a solo performance in Minneapolis last year at Jazz Central Studio. How different in your opinion are European and US audiences?
MS. In four years performing with Turtle Island Quartet I have toured the whole United States. We performed in
a wide range of venues from jazz clubs to prestigious orchestra halls. It is the size of the room that determines
music perception. Interaction with the audience in smaller venues is much closer and it is easier to make the
connection. It is diﬃcult to say if the American audience is diﬀerent from the European. In the olden days there
was a rule that the farther to the east, the more people were hungry for the music. Nowadays with the easy
availability of all kinds of music, when even the biggest stars are touring the world it is not that simple. On my
tour last year, the Polish audience started showing up next to the American audience. They are very emotional
about everything that reminds them of Poland. For Americans music seeming from Polish roots is much more
interesting than the music that imitates their local style.

Where do you draw your inspiration from?
DL. We draw our inspiration from diﬀerent parts of the world, diﬀerent genres, and most simply our
surroundings and where we live. That is the reason we most often draw inspiration from Polish folk music. We
are jazzmen who are inspired by American jazz but, as we said before, European improv is the best description of
our music. In our compositions, one can hear inspirations and sounds from our tours and places we visit. Today,
we are in Sweden and we are sure we will hear a melody that will be later heard in our performances.
KL. I would like to add that the acoustics play a big part in our performances and how the music is heard. Since
we improvise we choose the music that is appropriate to the hall. We get inspired by meetings with other
musicians, the space where we are, our roots, and the mindset we are in. In truth, we get inspired by everything.

What do you want your audience to know about you?
KL. Despite the fact that we are a jazz ensemble we are also a string quartet. During our concerts, you are not
going to hear saxophones, drums or piano or other instruments typical in a jazz performance. In a sense, our
music is a play on conventions, where we play a sound typical to a classical performance, but with a complete
jazz repertoire with improvisation. The music is 100 percent jazz. Another thing that we would like our audience
to know is that for Polish musicians to be in the United States and perform in concert, they have to jump
through many hoops and submit to complicated procedures. We had to show great determination to be here and
play this concert.

You perform music from Polish composers like Zbigniew Seifert, Krzysztof Penderecki, and Witold Lutoslawski. Has anyone offered to write music
for you?
MZ. Yes. We participate in a variety of projects where we are invited and we are oﬀered ready material. That is
what happened when we collaborated with pianist Andzik Sendecki or saxophonist Cezary Gadzina. We also
were invited to collaborate with vocalist Malgorzata Hutek. On the other hand, cooperation with Rafal Grzadka
was an exploration of contemporary improvised music. We really appreciate it when we collaborate with
musicians who create music, especially for our improvising string quartet. This gives us an opportunity to
explore new genres, styles, and what is unique to the artist we work with.

ATOM CONCERT sponsored by PACIM
March 5, 2019 7:30 PM

atomstringquartet.com

Minnesota Orchestra Hall Taget Atrium
General Admission Tickets Orchestra Hall Box Office
minnesotaorchestra.org
612-371-5656
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Exploring Contemporary
Polish Jazz Artists
By Steven Antolak

The contemporary Polish jazz scene
encompasses generations of outstanding
musicians.
Tomasz Stańko Photo by Jan Bebel
Leszek Możdżer
Włodzimierz Pawlik photo: Mirosław Janus

1625 WASHINGTON STREET NE
MINNEAPOLIS, MN 55413
612-789-0907
HOURS:
MONDAY-FRIDAY 10:00 - 7 pm
SATURDAY 10:00- 5 PM
SUNDAY 10-3 pm

Poland has produced acclaimed, internationally known artists and continues to produce
new, young talent, some of whom were educated in some of the best jazz schools in the
world. Here are some great starting points if you want to explore Polish Jazz:
If you are looking for a jazz label, Lado ABC was founded in Warsaw in in 2004 by a
community of musicians. This creative group of musicians is known for their
improvisational works.
Individual artists of note include Tomasz Stańko - jazz trumpeter and composer. He is
one of Europe's most original jazz musicians and most recognizable Polish jazz
musicians. Along with Leszek Możdżer, he is a torchbearer for Krzysztof Komeda
who made a name composing scores for movies (including Roman Polanski’s
“Rosemary’s Baby”).
Leszek Możdżer is one of the best known Polish jazz pianists, composer and
arrangers, is easily ranked among the best of the contemporary Polish jazz artists.
Maciej Obara is a master of the jazz saxophone is a true virtuoso with heart and soul!
Włodek Pawlik is a Polish Grammy Music Award winner and a recognized pianist,
composer, arranger and educator.
If groups or ensembles are your focus, consider Mikrokolektyw - a duet that continues
to explore the boundaries of jazz, post-jazz and free improvisation and records for
ultimately celebrated Delmark Records.
Pink Freud is a jazz/punk/avant-garde band that smashes your expectations of what
jazz is all about.
The Marcin Wasilewski Trio is recognized for their unique blend of tradition with a
contemporary sound. They are ex-bandmates of Tomasz Stańko.
Source: Lerski, Cezary Polish Jazz – Freedom at Last
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